The Path of a Street Photographer

Freedom, Fallure, and Finding Your Voice
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“One must still have chaos in oneself to
be able to give birth to a dancing star.”

— Friedrich Nietzsche, Thus Spoke Zarathustra



Introduction

e Street photography
IS accessible to
anyone. No special
gear, no rules, just
curiosity.

e The most
democratic form of
art—explore,
observe, and
document the world
around you.







The Freedom to Create

Create more, consume
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Don’t overthink
perfection or others’
opinions.

The goal isn’t to make
perfect pictures or
rack up likes. The goal
Is to stay curious and
keep shooting.
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Compete with no one but
yourself



Fallure Is the Norm

o Street photography
IS 99% failure—and
that’s the point.

* You might shoot a
thousand photos
and not get one ;
keeper.

PR

e [t’'s not 99% failure—
it’'s 100% success.
Every shot Is
progress.
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Take more bad photos



Experiment Like a Mad Scientist

* Treat street T
photography like a lab. '

 Experiment, fail, and
learn.

 Every bad photo
teaches you something.

* We fail constantly, but
we thrive in the
process. That’s the
beauty of
experimentation.







Just Produce More Photos

e Produce new
photos every day.

e Workflow: Shoot —

Cull = Upload —
Repeat.

e He who walks the
most shall win.




Embrace the chaotic frenzy of
creation- summon Dionysus






Find Your Path

* Find your voice by
creating relentlessly.

* Disconnect from the
noise, build your own
platform, and
embrace the solitary
journey.

* |t's not about
following trends—it’s
about making images

that reflect your soul.
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