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Introduction

What’s poppin, people? It’s Dante. 

This book is about layering. Not just as a technique—but as a 
way of seeing. 

I’ve been practicing layering in street photography for over a 
decade, traveling the world, camera in hand. From the streets 
of Mumbai to the bus stops of Philadelphia, I’ve come to 
realize that photography has nothing to do with photography. 

It has everything to do with how you engage with humanity—
out there in the open world, on the front lines of life. 

Layering is the result of presence. Of patience. Of where 
you place your body in relation to the subject and the 
background. That’s it. It’s not about being fancy. It’s not about 
overthinking. You’ve got to feel the photograph before you 
make it.
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What is layering?
Let’s start with what layering is not. 

It’s not about understanding leading lines, the rule of thirds, 
or any of the visual techniques people think are required to 
know what makes or breaks a photograph.   
It’s not about cramming a million different things into your 
frame just to make something “complex.”   
It’s not about showing off to impress other photographers.

What It Is
To create a strong photograph, one must understand the 
fundamental use of layering. 

Composition is physical, and it’s the result of your 
intuition.   
Layering is literally the foundational technique behind all 
visual art. 

In street photography, this means putting your physical 
body in the right position to synthesize the foreground, 
middleground, and background into a unified frame. 

It’s not about stacking chaos — it’s about removing 
distractions until the visual relationships can breathe.



Why You Should Learn Layering
Don’t pursue layering just to make your photos “look cool.”   
Do it because you want to understand how to build depth, 
presence, and structure in your frames. 

Com = together   
Position = to place 

Composition is literally “placing things together.” As a 
photographer, that starts with how you place yourself in 
relation to the subject and the background. 

Layering helps you see more clearly. It helps you slow 
down. It teaches you to respond to your environment 
rather than force it.

Layering as a Way of Seeing
When you look at the world like a visual puzzle, layering 
becomes intuitive. You stop chasing moments and start 
recognizing how the world organizes itself — and how your 
position within it matters. 

There’s a sweet spot in every scene.   
Once you find it, all you have to do is wait, breathe, and 
press the shutter when your gut tells you to. 

The result of the photograph is a reflection of where you 
position your body in space and when your intuition tells 
you to act. 



Study This: Caravaggio’s: The 
Calling of Saint Matthew

A group of tax collectors seated at a table. Christ enters 
from the right, pointing. A shaft of light cuts across the 
frame. 

- Foreground: shadows and hands   
- Middleground: faces, gestures, emotion   
- Background: receding space, architectural mood 

It looks like a photograph. Every figure holds intention. The 
light guides the eye. There’s depth, drama, narrative. That’s 
layering at its highest level. 

This isn’t about style — it’s about visual hierarchy and 
emotional structure.



Composition is Physical
Photography is physical.   
You are out there walking, moving, crouching, adjusting. 
The frame comes alive through your body. 

- Drop low   
- Shift left   
- Wait   
- Respond   
- Trust your gut 

Photography isn’t about brains — it’s about instinct. 

You don’t think your way into a great photo. You feel your 
way in — and then your positioning locks it into place. 

The frame doesn’t come from rules. It comes from your 
embodied reaction to what’s in front of you. That’s what 
makes layering real.



The 3 Ps of Layering
Layering requires you to be patient and observant at a 
scene. You must be there and present when you press the 
shutter. 

This is your field mantra.   
When in doubt, I always come back to the 3 Ps:

1. Patience
You can force your luck through patience. 

The strongest moments don’t show up right away. You 
have to let the moment unfold. The more patient you are, 
the more the photograph builds itself. I’ve waited twenty 
minutes, even hours, for everything to line up. That’s the 
difference between a one-dimensional snapshot and a 
layered image with depth and meaning. 

I don’t leave the scene until the scene leaves me.



Patience. Presence. Position.

2. Presence
Being present means being tuned in to the rhythm of the 
street, the body language of strangers, the way the light 
moves. You’re not always a fly on the wall—you’re part of 
the scene. You press the shutter when you feel it.  

You don’t force it. You know.

3. Position
Where you stand changes what you see. You’ve got to 
move around the scene. Find the background first. Plug in 
the foreground. Let the middle come to you. Layering is 
physical—it’s not a preset. It’s your feet. It’s your timing. It’s 
where you place yourself. 

A photograph is the result of where you position your body 
in relation to the subject and the background.



Techniques and Case Studies

This section is all about how to apply layering in real life—
on the street, in practice. The mindset. The movements. 
The small choices that lead to big frames. 

Nothing fancy. Just the way I actually shoot. 

We’ll go step-by-step through what to look for, how to 
position yourself, and how to stay ready for the moment. 

Let’s get to it.

Now we’re gonna break it down.



Layering in Practice
1. Find the Background First 
2. Let People Come to You 
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4. Less is More 
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6. Embrace the Spirit of Play 
7. Composition is Physical 
8. Photograph with Intention 
9. Forcing Your Luck 
10. Get Close 
11. Juxtaposition 
12. Shoot From the Gut 
13. Let the Scene Breathe 
14. Add a Strong Foreground 
15. Layering Can Be Simple 
16. Reflections Create Mystery 
17. Use Light to Add Depth



Find the Background First

In Mumbai, India, I started with the background—a stone 
wall and window frame. That was my anchor. 

1. I positioned my body in relationship to the man in the 
window. That’s the first layer: the anchor. 

2. Then I waited as people entered the foreground, adding 
the second layer. 

3. Finally, I anticipated the bird flying across the middle of 
the frame, completing the third layer. 

The frame becomes a visual feast. Layering isn’t about 
overcomplicating things—it’s about being intentional with 
placement, observation, and patience. 

Layering is the art of putting order to chaos. And it all starts 
with where you stand. Find the background first. Always.

Photography is Visual Problem Solving



Behind the Scenes Video

Watch how this photo was made
Click here to watch the behind-the-scenes of how this 
photo was made from my point of view via GoPro. 

https://videopress.com/v/QQPRsZdw
https://videopress.com/v/QQPRsZdw


Let People Come to You
Sometimes, the best photograph comes when you stop 
moving.

Be Patient and Wait
In Mexico City, I found a mural—hands, eyes, color, 
shadow. That was enough. I didn’t chase people. I didn’t 
run around looking for something to happen. I set my 
frame. I stood in position. And I waited. 

The background was loud enough. All I had to do was let 
the world pass through it. I spent 20 minutes there. 
Watching how people moved in and out of the light. 
Waiting for a gesture. A silhouette. A stride. 

One frame stood out. Someone walked through the 
shadow and into the light. The mural watched on. The 
elements aligned. Click. This is the art of patience.



Practice at Choke Points

That bus stop in Philadelphia? That’s a choke point. 

The light beam was my anchor. It cut through the scene like a 
stage light. People had to walk through it. So I planted myself 
in relationship to the light and the sign in the back right. I let 
the silhouettes form. I waited for movement. I waited for a 
subject to enter the middle ground beam of light. Then I 
pressed the shutter. 

This is what I mean by choke points—places where people 
naturally funnel through. You set up, you observe, and you 
practice. Like a visual gym. Every time someone walks by, it's 
another rep. Another chance to solve a new puzzle. 

You don’t need a new location every day. You need patience, 
curiosity, and a willingness to work the same spot until 
something clicks.

Return to the Same Visual Gym



How I Made the Shot

There was a beam cutting through the middle of the bus 
stop. Harsh, defined, dramatic. That became my anchor—
the background I was building toward. I positioned my 
body in relationship to the beam of light and the sign in the 
background to set my stage and then simply waited. 

1. I noticed the light first



2. I looked for the foreground.
A person walked by in shadow, and I used their silhouette 
to break up the frame. That gave me proximity. That gave 
me depth.

Someone stepped into the light. Middle ground. Just for a 
second. That was the moment. The shadow, the light, the 
motion—it aligned

3. I waited for the subject.



Key Takeaway
A choke point is where the world funnels in. Same light. 
Same background. Different people. Different gestures. 
That’s the goldmine. 

This is how you train your eye. You don’t need to wander 
miles every day looking for something “new.” You need to 
stand still and see deeper. You let the variables change 
around a fixed frame—and you shoot every version of it 
until it clicks.



Less is More

In Jericho, a car broke down in front of me while I was 
climbing a mountain. I jumped out immediately. My instinct 
said there’s something here—but at first glance, the photo 
was flat. Just a car in the middle ground. Nothing special. 

I didn’t panic. I didn’t try to overcomplicate. 
I changed my position. I made the car the foreground 
anchor. 

Then people started entering the middle ground. 
The blue sky became the background. 
All I had to do was respond.

Don’t Overcomplicate



Working the Scene
I was invited to climb the 
Wadi Qelt Mountains with 
some brothers I met inside 
of a mosque in Jericho. I 
accepted the offer and 
went on the adventure. 

As we climbed to the top, 
and the car broke down, I 
stepped out. The first thing 
I decided was to include in 
the frame was the car in 
the foreground. 

Now with the foreground 
established, I decided to fill 
my middle ground with the 
human element, the people 
gathered by the car in the 
center of the frame. 

Finally, the background fell 
together naturally, with the 
blue sky and clouds filling 
the top third of the frame 
with vibrant color and a 
clean horizon line.

Foreground

Background

Middle ground



Key Takeaway
Start with one strong idea. That’s your post. That’s your 
frame. You don’t build a masterpiece by stacking noise—
you build it by choosing what to leave out. 

In Jericho, the car was enough. That was my anchor. 
Foreground—one third. Middle ground—one third. 
Background—one third. Simple. Once I had structure, 
everything else followed.



Engage with Humanity

I wasn’t out there looking for a photo. I was just 
living. In Napoli, I was on vacation with my brother—
swimming, eating seafood, sunbathing on the rocks with 
locals. That’s it. No pressure to make anything. No 
mission. But the moment appeared because I was already 
part of the world around me. 

A watermelon tied to a rope was chilling in the 
Mediterranean like a makeshift fridge. Hours later, they 
pulled it out, sliced it open, and everyone gathered. I didn’t 
direct anything—I just framed it from above. The 
watermelon was the anchor. People filled the middle 
ground. A swimmer drifted in the background. Everything 
came together.

Be Human First. Photographer Second.



How I Made the Shot

I set my stage using the water as a clean background. I 
chose a top-down angle to anchor the swimmer in the 
middle of the frame. I made sure to plug the swimmer in 
the frame first, and then positioned my body in relationship 
to the foreground subject on the right hand side.

1. I noticed the swimmer in the background



2. Arrange the middle ground
Now with my background and foreground established, I 
made sure to fit the man on the left hand side in the middle 
ground as he was cutting the watermelon.

The watermelon was the hero. I used it as my central 
element in the frame to guide the viewers eye. The 
composition now forms a natural circle for the viewer.

3. Tie it all together



Key Takeaway
Sometimes, all you need is to be present, enjoy life, and 
have your camera ready. The moments will come to you. 

When you truly engage with people, when you share the 
same space, the same sun, the same time—magic 
happens. It’s not always about lurking in the shadows. 
Sometimes the best layers come when you belong in the 
scene. Be human first. Photographer second. A 
photography is a reflection of how you engage with 
humanity.



Embrace the Spirit of Play

When I entered the Shu’Fat refugee camp in East 
Jerusalem, it was heavy—walls, barbed wire, soldiers. But I 
didn’t walk in with fear. I walked in with play. I’m just a big 
kid with a camera. That’s it. 

I saw a truck. I saw men with watermelon. And I smiled. I 
just entered the moment with openness. Next thing I know
—they’re laughing, tossing melons, interacting with me. 
That’s the frame. 

When you’re playful, people respond. 
When you smile, they open up. 
When you’re open, life gives back. 

A photograph isn’t just light and shadow—it’s a reflection 
of your courage, your heart, and your love for life.

Don’t Take Yourself Too Seriously



Behind the Scenes Video

Watch how this photo was made
Click here to watch the behind-the-scenes of how this 
photo was made from my point of view via GoPro. 

https://videopress.com/v/7JHtrhRS
https://videopress.com/v/7JHtrhRS


Composition is Physical

A boy does a wheelie through the frame. It happens fast. 
You either get it, or you don’t.  

Sometimes when layering a photo you have to respond to 
the chaos with your instinct. This requires you to be fast, 
on your toes, and able to understand where you should 
position your body in relationship to the subject and the 
background quickly and intuitively. 

I noticed the skyscrapers in the background, so I dropped 
low—separating his outstretched legs from the skyline. 

Two main elements: the boy and the buildings. 
One simple action: get low and shoot. 

Composition doesn’t come from your eyes—it comes 
through your gut.

Move Your Body



The Wheelie Kid in Philly
I was walking around 
Center City Philadelphia 
and noticed two boys 
riding down the street 
doing a wheelie. I had two 
chances to make the shot.

As the boy flew by, I made 
the decision to drop to my 
knees so that I could 
separate the moment from 
the blue sky in the 
background.

Now with the foreground 
established, I filled the right 
hand side of the frame with 
the Philadelphia skyline. 
The clean separation is a 
result of my positioning.

The blue sky in the 
background makes the 
photograph easy to read. 
Layering doesn’t have to be 
complex. A striking moment 
and a simple background.

Foreground

Background

Middle ground



Photograph with Intention

In Mexico City I explored the outskirts of the city in the 
mountains. When I climbed to the top of the mountain, I 
saw a statue of Jesus. I saw the light. I felt the moment 
before it even happened. So I climbed a ladder. 

That’s what it means to photograph with intention. You 
don’t wait for the world to hand you a perfect frame—you 
create the conditions for it. I set the background first: the 
statue of Jesus, arms outstretched. Then I waited. 

A man came up the ladder and entered the frame His 
gesture mirrored the sculpture—arms wide, as if answering 
the divine. 

Then a dog ran through. Then the storm clouds came in. 
All of it, falling into place like it was meant to be. But it 
wasn’t chance. I put myself there. I set the frame. I stayed.

See the Moment Before It Happens



Behind the Scenes Video

Watch how this photo was made
Click here to watch the behind-the-scenes of how this 
photo was made from my point of view via GoPro. 

https://videopress.com/v/dHcx5ceb
https://videopress.com/v/dHcx5ceb


Forcing Your Luck

I made this photo in my background in Philadelphia. I spent 
hours at the scene trying to get a rainbow shot. 

1. I noticed how the light played with the water 
2. I positioned myself with the fountain as my anchor 
3. I hopped into the fountain to get the right perspective. 

You can make a photograph of anything you can 
dream of. Watch the behind the scenes video. I literally told 
myself: 

“I’m gonna photograph the rainbow, I’m gonna photograph 
the rainbow. I’m speaking it into existence. Somebody is 
going to leap in front of it in a glorious position, and I’m 
going to photograph it right now. I’m going to be patient and 
I’m going to wait here, because I believe I’m going to capture 
this image with all of my heart. I’m going to sit inside this 
water until it happens.”

Luck Favors the Prepared

https://videopress.com/v/1ZGJXlhS


Get Close

This is a photograph I made of my grandmother on the 
rooftop. We were lounging with our cousins, and I decided 
to make a photo of the moment. 

You don’t have to go far to make strong street 
photographs. Closeness in street photography is not 
just physical proximity—it’s about emotional 
connection. I believe the best photographs come from 
being close, both physically and spiritually, to the people in 
the frame. 

In this shot, I dropped to a low angle and positioned my 
camera as close as possible to the gesture in the 
foreground. Physical closeness matters. That’s how you 
bring the viewer into the frame. From there, the 
composition fell together naturally—middle ground on the 
right, clouds in the background. Simple. Real. Intimate.

Look for Gestures



Mimi on the Rooftop
I was on the rooftop with 
my cousins when I saw my 
grandmother sitting with 
her arm raised. I didn’t ask 
her to pose—I just made 
the photo.

Her hand gesture filled the 
frame, guiding the viewer’s 
eye and anchoring the 
moment.

My cousins were scattered 
in the back, adding subtle 
context without pulling 
attention.

Clouds drifted behind her 
head, giving the scene 
atmosphere and balance.

Foreground

Background

Middle ground



Key Takeaway
Getting close changes everything.  

When you’re physically near a gesture, it dominates the 
frame and creates natural separation between layers. A 
hand, a face, a simple movement—these things break up 
the scene and give the image structure. You don’t need a 
busy street. You need one strong gesture, and the courage 
to get close enough to feel it. That’s where the layers start 
to form.



Juxtaposition

Here is a photograph I made of a man selling a newspaper 
in Philadelphia. When I noticed the way he was holding the 
newspaper, I recognized the relationship I could create 
between the face of Muhammad Ali on the cover and the 
man holding it. 

Juxtaposition is a simple technique to apply when layering 
on the streets. Whether you’re relating a mural in the 
background to a subject in the foreground, or overlaying 
graphic elements with human elements, you can add more 
depth to the frame. 

In this instance, the death of Muhammad Ali in 2016 
provides historical and emotional weight to the image, 
while the layered relationship between the main subject 
and his gesture on the left, contrasted with people eating 
on the right, fills the frame with added context.

Let the Frame Speak for Itself



Shoot From the Gut

This one came straight from the gut. I was in the right 
place, moving with the flow of the street. Two women in 
red shirts. Two nurses in blue. Blue signage. Then that little 
bonus—the “TURN ON RED” sign—appeared like a gift. 

• Foreground - The red shirts caught my eye first. That 
color was the hook. I moved fast to bring them into the 
front of the frame and let the contrast build naturally. 

• Middle Ground - The nurses in blue filled the space 
behind. The symmetry, the pairing—it added rhythm. A 
simple moment, but the repetition gave it structure. 

• Background - The blue signs held it all together. But 
that “TURN ON RED” sign? I didn’t even notice it until 
later. That’s instinct. Sometimes, the best elements 
aren’t planned—they’re revealed.

Turn On Red



Behind the Scenes Video

Watch how this photo was made
Click here to watch the behind-the-scenes of how this 
photo was made from my point of view via GoPro. 

https://videopress.com/v/J0Js9ftc
https://videopress.com/v/J0Js9ftc


Let the Scene Breathe

This photo was made on a beach where people walk their 
dogs. I noticed an area where people were lounging and 
bathing in the outdoor shower — a natural choke point. 
Every few minutes, I noticed that dogs would pass 
through. That was my cue. I didn’t move. I didn’t chase. 

With patience, I lined my composition up with the different 
subjects separated throughout the frame with breathing 
room and no overlap. All that was left for me to do is wait. 

Once the dogs passed through, I pressed the shutter. The 
moment aligned, and the frame is full from front to back 
from the couple on the right, to the woman lounging, the 
bather, and the couple hugging in the back left corner. By 
giving the scene room — space between subjects, clean 
background, and a bit of quiet — the image becomes 
more readable. More emotional. More alive.

Find a Choke Point and Wait



Add a Strong Foreground

This photo was made along the Arabian Sea in Mumbai at 
a popular spot where local boys swim. I noticed a group 
gathering at the edge of the rocks — some diving, some 
resting, some just watching. When I approached, I just 
stayed low, leaned in, and waited. 

I found my anchor — the boy on the rock in the foreground 
— and framed the shot to let the background stretch out 
behind him. Bodies floated in space across the frame. 
Nobody overlapped. Everyone had their own rhythm. 

Once the composition locked in, I waited for movement — 
a boy lifting his arms in the back, a swimmer turning mid-
stroke, the water kicking up in different places. The final 
piece was the large hand entering the right side of the 
frame — a bold foreground that adds a sense of intimacy. 
It makes the viewer feel like they’re part of the scene.

Lean Into the Scene



Swimmers in Mumbai
Sun’s out, water’s warm, 
and everyone’s just doing 
their thing. A chill moment 
with little pockets of life 
spread across the frame.

The boy sitting on the rock 
gives the viewer a clear 
anchor point and draws 
you into the scene.

A swimmer raises his arms 
in a wide gesture, adding 
movement and visual 
rhythm across the water.

Three boys stand and 
wade in the distance, 
giving the image depth and 
a sense of atmosphere that 
stretches out toward the 
hazy city skyline.

Foreground

Background

Middle ground



Layering Can Be Simple

One misconception about layering is that it requires a 
crowd of subjects or a chaotic scene. But really, two 
figures—placed with intention—can be more powerful than 
ten if the composition is thoughtful. 

On this particular day, I was cooling off with a group of 
Palestinian youth after walking under the desert sun. They 
led me into a shaded space, where one of them collapsed 
onto a chair in front of me, and another lounged on a bed 
behind him. 

I didn’t need to think too hard. I instinctively knew where I 
had to position myself to make it all click. By placing the 
foreground subject to the left and the background subject 
to the right, the image gained balance. The pose, the body 
language, the graffiti—everything worked together to give 
the frame depth. It wasn’t complex. It was just precise.

 You Only Need Two Subjects



Reflections Create Mystery

During the summertime in Philadelphia, lots of bikers 
gather outside of City Hall.  

On this particular occasion, I decided to get close and see 
what I could make out of the situation. Immediately, I was 
drawn to the mirrors on the bikes and noticed how I could 
layer different people together throughout the frame. 

As this rider pulled up, the shine of his mirror caught more 
than just light—it caught another world. The moment I 
noticed the reflection holding its own scene, I locked in. A 
man lounges on the ledge in the mirrored frame, while 
another stands tall in the background, grounding the 
moment in Philly reality.  

Everything just aligned. 

Reflections Are Alternate Realities



Bikers in Philadelphia
A mirror, a ledge, and a city 
afternoon. Sometimes 
reality bends just enough 
to tell a better story.

The biker’s helmeted face 
turns away, anchoring the 
frame with weight and 
presence.

In the mirror, a man 
lounges on a ledge. The 
tilted reflection distorts 
space, bending reality. 

Another biker stands 
relaxed. Philly’s skyline 
looms, connecting all three 
layers in one fleeting 
moment.

Foreground

Background

Middle ground



Use Light to Add Depth

I wasn’t chasing anything. I was just living in a village in 
Zambia, during my Peace Corps service. Golden hour hit, 
and the neighborhood kids turned a bare metal frame into 
their jungle gym. I had no plan. I wasn’t scouting. I was just 
there—with them, in the moment. 

What caught me first was the shadow. Then I saw the boy 
climbing. I dropped low, framed him in the foreground, and 
only later realized his eye aligned perfectly in the light. 

When you approach a scene like this, you sense the 
possibility of a photograph. You don’t necessarily know 
exactly how it will manifest, but you use the unpredictable 
nature of light and movement to elevate the mundane.

Light Is Out of Our Control



How I Made the Shot

I noticed the shadow first—long and dramatic across the 
wall. Then came the kids, climbing and playing on the empty 
metal frame. The frame gave me structure and I positioned 
myself to let the child in the foreground fill one third of the 
frame in relationship to the shadow in the background.

1. I noticed the light and shadowplay first



2. Let the scene fill itself
With the shadow anchoring the background and the 
climber up front, I let the other kids in motion fill the middle 
ground naturally, bringing the whole frame to life.

The wall, frame, doorway, and mural anchored the scene. 
They gave the image structure and let everything else fall 
into place.

3. Anchor the frame with structure



Key Takeaway
You don’t need a plan. You just need to be there. Feet on 
the ground. Eyes open. 

The light hits. The kids play. The frame builds itself if you’re 
present enough to see it. Background, middle, foreground
—they fall into place when you stop overthinking and just 
watch. That’s the whole thing. Be real. Be there. Make the 
photo. You see some nice light and a potential scene 
unfolding? Go for it, embrace serendipity and see what 
happens. You never know how light can surprise you.



Mistakes to Avoid
Layering is powerful when done right — but most people 
mess it up by overthinking, overdoing, or chasing ego. 
Here's what to avoid:

Don’t try to shove random elements into your shot just to 
make it look “layered.”   
If the elements don’t belong, the photo collapses under its 
own weight. 

Let the scene breathe.

1. Forcing The Frame

More isn’t better.   
A layered photo isn’t about chaos — it’s about structure. If 
your eye doesn’t know where to go, the viewer gets lost. 

Simplify. Remove distractions. Let the key subjects speak. 

2. Overcomplicating the Composition



Your position is everything.   
If you’re not in the right place, the layers don’t connect. A 
good layered shot is often just a few steps (or inches) 
away. 

Walk around. Find the sweet spot. Then wait.

3. Standing in the Wrong Spot

Light creates depth. Without it, your layers will flatten.   
Flat light = flat photo. 

Use hard light, shadows, backlight — something to 
separate your subjects.

4. Ignoring Light

Don’t make photos to win clout.   
Make photos that say something — that feel alive, 
human, visceral. 

Emotion > technical flex.

5. Chasing Impressive Instead of Expressive

You don’t need three perfect planes every time. 
Sometimes two layers — or even just foreground + 
gesture — is all it takes. 

Every frame doesn’t need to be a Renaissance painting.

6. Layering Just for the Sake of It



A strong background gives your photo depth and 
meaning. If it’s dead, your photo collapses into a flat 
postcard. 

Pay attention to what’s behind your subject.

7. Leaving the Background Empty

Layered scenes unfold in time. If you’re not willing to 
wait, you’ll never catch the alignment. 

Don’t leave too early. The moment is coming.

8. Being Impatient

Not every subject needs to be smack in the middle.   
Layering often thrives in asymmetry and edge tension. 

Let things overlap. Let things break the rules.

9. Centering Everything

Don’t mimic a style you don’t feel. Study the masters, but 
build your own eye. 

Understand why it works — then make it your own.

10. Copying Others Without Understanding



Daily Practice & Mindset

Repetition sharpens the eye. That’s the secret. The more 
you walk, the more you see. The more you see, the more 
you shoot. The more you shoot, the more you learn 
what actually works. 

Street photography isn’t about luck—it’s about showing up 
again and again until the rhythm of the street becomes 
second nature. Walk the same blocks. Watch how people 
move at different times. See how the light hits the same 
corner differently by the hour. You don’t need a grand plan. 
Just bring your camera. Shoot for 10 minutes. Stand by a 
bus stop and wait. Try exercises like: 

1. Only photograph with a strong foreground 
2. Look for three layers minimum in every frame 
3. Stay in one place for 30 minutes and watch the scene 

evolve

1. Repetition Builds Mastery



How I Learned to Use Layers

The way that I learned to use layers in street photography 
is by simply putting the reps in—practicing the technique 
every single day. One very particular way I learned how to 
work with layers was by photographing at bus stops. 
Why? 

Bus stops are perfect, mundane places where people are 
always moving in and out of the scene. It’s a location I 
could return to every single day and study. Whether people 
are sitting, standing, or getting off and on the bus, there’s 
potential to create a layered frame. I find that the 
advertisements on the shelters and the constant sidewalk 
traffic add another dimension to the scene, making bus 
stops ideal for practicing layers. 

Click here to watch the behind-the-scenes of how this 
photo was made from my point of view via GoPro. 

2. Treat Photography as Practice

https://videopress.com/v/D5ch91OD


Strengthen Your Intuition

When I think about intuition in street photography, I go 
back to the root of the word intuitiō — to look at, to 
contemplate. That’s what I do when I walk the streets. I 
don’t look at life as a collection of compositions. I just 
watch. I recognize potential. I position myself. And at the 
right moment, I raise the camera. 

Intuition develops through time spent wandering, and 
observing. The more you shoot, the more your gut gets 
sharper. The best photos come when you’re not forcing 
anything. You let go of expectations, and let life flow 
toward you. 

When I arrived in Jerusalem, I noticed a group of men 
moving in an out by the Western Wall. I simply positioned 
myself at the right place with a clean background, and 
clicked the shutter from my gut as the people walked by. 

3. Forget Rules. Trust Your Instincts.



Keep the Right Mindset

And what do I mean by that? Photography has everything 
to do with you — how you perceive the world, how you 
move through it. A photograph is a reflection of your 
love for life. It’s about being present when you press the 
shutter — being on the front lines of life, close to humanity. 

I’ve made some of my favorite photos just by wandering 
with no expectations. Just flowing with curiosity. I 
remember photographing Palestinian children playing in 
Jericho on an empty frame. I wasn’t looking for anything 
specific. I was just there. And that presence — that 
awareness — made the shot. 

That’s what photography is to me: not overthinking, not 
analyzing — just being connected, being alive, and letting 
the moment come to you. Let life lead, and the 
photographs will follow.

4. It’s Not About Photography



Resources

Mastering layering isn’t just about theory. It’s about doing 
the reps, studying great work, and staying inspired. 

Here are three of my best resources to dive deeper: 

• How I Mastered Street Photography – a full hour-
long video, blog post, and breakdown of everything I 
learned through books, practice, and life. 

• My Full Photo Book Collection – complete with blog 
posts and flip-through videos showing how each book 
shaped my eye. 

• Street Photography POV Video Catalog – GoPro 
videos from my walks, showing exactly how I frame 
scenes and respond in real time — including my nearly 
3-hour long Street Photography POV Movie from 
Mumbai India, where I put you in the driver’s seat and 
demonstrate how I use layers in real time. 

https://dantesisofo.com/how-i-mastered-street-photography/
https://dantesisofo.com/my-photography-books/
https://dantesisofo.com/street-photography-pov/
https://youtu.be/WEYmiFa17_c?feature=shared
https://youtu.be/WEYmiFa17_c?feature=shared


Closing Words
At the end of the day, layering isn’t just a technique — it’s a 
way of seeing. It’s about being present, trusting your gut, 
and responding to the world around you with curiosity and 
courage. 

This guide isn’t meant to be the final word on layering. It’s 
meant to be a starting point — a spark. You’ve got to get 
out there, make mistakes, and let the city teach you. 

Don’t chase perfection. Chase presence. 

Walk. Watch. Wait. 
And when the moment feels right — click. 

Now go. 
Photograph like your life depends on it.




