Module 8: Editing, Practice, and




Lesson 8.1

How to Pick the Keeper



Editing Reveals SKill

 Anyone can get
lucky

* Editing separates
luck from abillity

* Layers must work
together
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e Structure over
drama




Distance Creates Clarity

 Don’t edit
Immediately

e Emotion clouds
judgment

e [ime reveals
strength

e Strong images
survive distance




What a Keeper Feels Like

Quiet confidence
Feels resolved
Nothing accidental

No explanation
needed
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Kill Your Favorite Shots

e Attachment blinds
judgment

e Viewer doesn’t
know the effort

 Emotion # strength

e | et weak favorites
go




Compare Similar Frames

Layering emerges in
sequences

Side-by-side
comparison

Micro-differences
matter

Choose the cleanest
structure



Silence Is a Good Sign

You stop scrolling

The image holds
attention

Eye lingers

Trust the pause




Fewer Images, Stronger Voice

 Subtraction builds
voice
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» Editing defines your
Work

e [each the viewer
how to read you




The Takeaway

e Pick what works
 Not what you like

 Honesty and
restraint
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» et strength decide




Lesson 8.2

Reading Layers During Editing



Editing Is Reverse Engineering
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* Rebuild the image
mentally

* |dentify foreground

* |dentify middle
ground

* |dentify background




Read the Frame in Depth

* Eye should move
front to back

e Smooth visual flow
e No confusion

 Depth must be clear




Separation Is Everything
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Clean edges
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Clear silhouettes

Space between
elements

Layers must not
collapse




Each Layer Must Earn Its Place

 Foreground adds
weight

 Background
supports subjec

 Middle ground
matters

e Remove weak
layers




Visual Hierarchy Matters

 Where does the eye
go first?

 Then second?
 Natural guidance

e Order over chaos




Simplicity Reveals Strength

 Busy frames
collapse later

e Quiet frames survive
e Clear relationships

* Less holds longer




lar Frames
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Compare S

INg peaks

Layer
across sequences

de-by-side review

S

e Choose clearest

separation

e Calmest frame wins



Avoid Emotional Editing

* Forget the effort

* Forget the
iInteraction

e Judge structure on

e Be ruthless
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The Takeaway

 [ayers must read
clearly

e Separation is non-
negotiable

 Guide the eye

e Clarity wins




Lesson 8.3

Contact Sheets as Proof of Skill



Contact Sheets Tell the Truth

ot highlight reels
ot lucky frames
hows the process

eveals real skill
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What Strong Contact Sheets Show

 Repeated
backgrounds

 Micro-adjustments

e |[ncremental
Improvement

e One frame rises
above




Constant movement

Random angles
No structure

What Weak Contact Sheets Reveal

* Moment chasing



Progress Is Visible

e Separation
Improves

10/34

15/34

o Layers clarify

16/34 1717 134 20/34

 Timing aligns

21/34 /3 23/34

e Structure locks

31/34 /3 33/34




Contact Sheets Show How You Think

e Patience level

e Comfort with
stillness

* Repetition tolerance

e |nstinctual habits




How to Edit Contact Sheets

Scan full sequence
Notice patterns

Ask why one works

Build self-
awareness




Why Pros Value Contact Sheets
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The Takeaway

e Contact sheets
rove sKill

e Strong habits show

e Structure over
chance

e Process matters




Lesson 8.4

Why Most “Almost” Photos Fall



Almost Means Unresolved
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e Feels close but
Incomplete

e (Gesture cut shor

 Awkward overlap

* Frame slightly off




One Weak Layer Breaks the Image

* Foreground works,
background fails

 Moment strong,
placement weak

e Light good,
separation bad

e System collapses




Timing Is Usually the Issue

e Stopped too soon

 Didn’t wait long
enough
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e First decent frame
ISN’t best

e Resolution comes
later




Bad Positioning Can’t Be Fixed

Merging subjects
Flat depth
Broken geometry

Editing won't save it




Complexity Hides Weakness

Busy feels exciting

Later falls apart
Poor hierarchy

Confused
relationships
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Attachment Blinds Judgment

Remember the
effort

Viewer doesn’t

Needs explanation

Not finished




Mastery

Letting Go Is
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u [ \VA (e WA\V/e] most Photos

Stay longer
et scenes resolve

Move your body

Edit ruthlessly




The Takeaway

e Close doesn’t count “ -

e Resolution matters

e Finished frames last

* Only keep what
holds
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Lesson 8.5

Common Layering Mistakes (and Fixes)



Forcing the Frame

 Chasing moments ' bl LA | e
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* Overshooting

e AnXxious shutter
presses

 Fix: slow down an
walt




Overcomplicating

Too many elements
No hierarchy
Visual noise

Fix: reduce an
simplify




Poor Positioning

Merging subjects St BB BEL IS
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FIX: move your body




Ignoring Light

 Weak separation

e Flat contrast

e | ost silhouettes

* Fix: find light first




Layering Without Purpose

 Layers but no
meaning

* Accidental
relationships

e Empty frames

* Fix: layer with
iIntention




Ego-Driven Shooting

* Showing off g
complexity e

o Keeping weak
Images
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e Chasing approval

e Fix: be honest




Impatience
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Centering Everythin

o Static frames
* Predictability
e \Weak tension

* FiX: use space
dynamically




Copying Without Understanding

e Surface imitation

 No personal voice

e Confusion

* Fix: understand
principles




The Takeaway

Istakes are signals

low down
implify

orrect consciously




Lesson 8.6

Repetition and Walking the Same Streets
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Why Repetition Works
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Familiar Streets Remove Guesswork

 Know where light
falls

e Know movement
patterns

 Repeated
backgrounds

* Anticipation
replaces searching




Layering Improves Through Recognition

o Pattern recognition

e Spatial awareness

* Timing intuition

 Confidence in
positioning
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The Street as a Visual Gym

 Bus stops
 Crosswalks
 Endless reps

e Corners
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Progress Becomes Visible
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Repetition Builds Restraint

Less overshooting

Better waiting

Knowing when to
stop

Confidence replaces
anxiety




Depth Over Breadth

* Travel inspires
* Repetition trains i B

 Know a place
deeply
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» Extract endlessl e e




Boredom Is a Signal

e Surface novelty
exhausted

e Seeing deeper
begins

 Eye leveling up

o Stay longer




The Takeaway

Same streets build

mastery |
o

Structure becomes .

intuitive

Instinct sharpens

Commitment
matters




Lesson 8.7

Training Your Eye for Layers



Layered Seeing Is Learned
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e Not talent

* Trained perception

* From objects to
structure

* Seeing relationships




Slow Down to See More

Walk slower
Stand still
Watch longer

Let layers reveal
themselves
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Scan in Planes, Not Subjects

ackground firs

oregroun
otential

elationships
SIWVEER N ERER

onstruction over
reaction




Repetition Trains the Eye

Same locations
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Pattern recognition

Anticipation

Prediction before
moments




Light Trains Vision Faster

* Look for light first
 \Watch shadows

e Separation through
contrast

e Structure without
action




See Before Shooting
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 Photograph sensed
early

* Positioning
confidence

e Camera confirm

 Not discovery




Edit to Train Seeing

o Study failures
» |dentify collapses
e Spot patterns

* Feed next outing




Instinct Is Earned

Repetition
Observation
Failure

Reflection




The Takeaway

 Layers become
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Seeing slows then

speeds up

Structure becomes
natural
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